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and by observation. On the other hand, both romanticism and
symbolism refuse to be confined by formal law.

1.  Classicism has a symbolical qualityj the classic hero ex-
emplifies the type; to such an extent that the works of the late,
or pseudo-classical, period became extremely abstract. The par-
ticular was offered only for the sake of the general.

2.  In rebellion against this abstract, colorless character, Ro-
manticism insisted on vividness as the test of truth, and there-
fore was, in externals at any rate, far more realistic than clas-
sicism.

There are two misconceptions arising from this confusion be-
tween Realism and Romanticism. The first is that Romanticism
implies a deeper appreciation of nature than Classicism. This is
by no means certain. All that is established is that Romanticism
offered a more vivid, picturesque, realistic presentation of na-
ture. The second is to consider Sir Walter Scott and all his-
torical fiction as romantic because of the picturesque elements.
Sir Walter's descriptions were accurate, painstaking, realistic;
his method is not different from that of Balzac.

These four fundamental tendencies^ the result of a philo-
sophical analysis, are abstract compared with the schools. On
the other hand, they are more consistent and permanent. The
schools believe themselves to be mutually exclusive 5 the tend-
encies are co-operative- It should be the writer's endeavor to
be at the same time classical and romantic, realistic and sym-
bolical, to the utmost of his capacity.